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Susie Cave is the counter-Marilyn, 
with her jet-black hair and alabaster 
skin: she’s the perfect poster girl for 
the modern goth. Yet, beneath the 
eerie persona that she projects is the 
heart of The Vampire’s Wife: a fashion 
house predicated on sensual elegance 
and jewel-like colours. The need for 
sensuality in clothing—as possessed by 
Marilyn—is what led Susie to create her 
first dress: ‘I kept looking around and 
wondering where the femininity and 
delicateness was these days, where was 
the nuance, so I decided to create my 
own clothes. I saw a lot of sex, a lot of 
flesh, but nothing that was actually sexy.’ 
Founded in 2014, the company has seen 
forceful growth over the last few years, 
debuting as a private collection, before 
expanding into an industry favourite—
Florence Welch is a regular wearer, both 

on the red carpet and off.
The Vampire’s Wife, by name as well 
as by association to both Susie and her 
husband Nick Cave—who are something 
of cult icons of the darker side—conjures 
up images that are not befitting of its 
collections. What we are presented 
with, instead, is an aesthetic inspired by 
a ballet seen by Susie a few years ago, 
led by vivid colours and tactile layers. 
She’s also made a nod to vintage forms 
through vaguely 50’s hemlines, with 
maybe a touch of American summer 
about them. It seems incongruous, but 
perhaps that is exactly the point—it 
has a certain tongue-in-cheek feel to 
it. Over the past few years, the line has 
expanded to include various silk and 
cashmere garments—including a splendid 
emblazoned lamé jacket. ‘I have many 
ideas for all sorts of different things. 

In Billy Wilder’s romantic classic, The Seven Year Itch, Marilyn Monroe oozes sex. 
In one particular scene, there is a knock at the door and, as the door is opened, 
sweet music plays, and Marilyn’s half-masked figure emerges in the hallway of the 
apartment, behind a transparent layer of curtain. She enters the room in a white 
dress, nipped in at the waist and high-necked, with a rigid bodice mirroring that 
Fifties style of lingerie. Richard, played by Tom Ewell, stutters, and she looks 
shocked. “Oh, I’m terribly sorry,” she says in her cotton-candy voice, “but I forgot the 
key to my front door.”

>> (p.47)
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MIDNIGHT 00 shoes, WOLFORD tights
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BY FAR boots, vintage earrings and tights 
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ALESSANDRA RICH boots

TIBI boots
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ROKSANDA boots



4544

BOOK 06, WINTER 2018

“new romantic”BOOK 06, WINTER 2018

“new romantic”

THE VAMPIRE’S WIFE

ROKSANDA boots
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Suits, streetwear, swimwear, shoes, bags, 
kitchenware, and even little jackets and 
collars for dogs (The Vampire’s Woof).’

In 2015, Susie’s family suffered a tragedy, 
and the pain of the incident led Susie to 
find increasing solace in her designs. At 
this time, Susie spoke of the importance 
of she and Nick to each other and the 
support and love they each offered up. 
Now, speaking of the brand, and not of 
this hardship, Susie contemplates her 
relationship to Nick in a way that recalls 
the tenderness and agony of this time: 
‘I think Nick and I have kind of welded 
into each other and are some kind of 
walking mutation, where we both know 
what the other is thinking, and are 
highly tuned in to each other’s needs and 
desires and things we don’t love. This 
may not even be healthy, I don’t know, 
but it is essentially a survival mechanism 
where we are in the process of saving 
each other. I think it has little do with 
inspiration. He simply is me, and  
I am him!’

Susie Cave began her career as Susie 
Bick, a young catwalk model and 
Eighties It girl who worked with Andreas 
Kronthaler and Vivienne Westwood. 
There is a great deal of admiration in 
the way that she speaks of the latter’s 
influence: ‘The times I worked with 
Vivienne were some of the defining 
moments of my life. I felt simply swept up 
in the whirlwind of her creative force. All 
of us did. There was a childlike anarchy 
to everything she did. Smash it down, 
build it up, and smash it down again. 

But there was a great sophistication and 
depth to her ideas as well. There is very 
little I know that Vivienne didn’t teach 
me. She taught all us girls, not just about 
fashion, but how to be!’

Elegance and love and sex and the muse: 
all of these areas of life seem wrapped up 
in Susie’s work, in a shrouded sensuous 
mystery that seems to whisper Some
Like it Hot: ‘I am concerned with beauty, 
or at least my own personal concept of 
what is beautiful. I believe that sensuality 
and sexiness have more to do with the 
imagination than simply revealing as 
much flesh as possible. I tend to use my 
husband as a barometer. He has, how can 
I say, a very sophisticated and specific 
understanding of what is beautiful on 
a woman—the erotics of clothing. He is 
incredibly particular actually. I basically 
put on a dress that I am working on 
and walk into the room, and I can tell 
immediately by his reaction whether the 
dress works. He does the same thing to 
me with his songs. He says it is not what 
you say, but how your body reacts.’

(ends.)
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